Herbert Hoffmann

IN THE WAKE OF BEAZLEY
Prolegomena to an Anthropological Study of Greek Vase-Painting

I should like to begin this lecture 1 by saying the obvious: that the thousands of
figuratively decorated Greek vases that fill our archaeological museums are not really
'vases’ in the modern sense of the word, meaning that they did not originally serve a
primarily ornamental purpose (such as the display of flowers). Rather, they are offerings:
their overwhelming numbers have been found for the most part in the excavation of tombs
and sanctuaries; relatively few examples - and virtually none of the more important ones -
have turned up in private dwellings, refuse heaps, and other secular contexts. As sacri-
ficial offerings, their representations have a strictly defineable meaning in the offering
context that does not differ essentially from the meaning generally assigned to the mani-
fold terracotta figurines likewise found in Greek temples and tombs. The rich imagery re-
presented on the painted vases, mythological, 'daily life' and other, is of a symbolic
essence and is an integral part of the offering. It is, moreover, a primary source of in-
formation concerning Greek life and religious thought and, through the process of visuali-
zation (rather than verbalization), is more concrete and more direct than any literary
text.

Yet if we look at the history of archaeological scholarships in the field of Greek
vases we are surprised to find that in recent years - in fact for roughly the last century
- it has been devoted almost exclusively to the pursuit of questions of style and chrono-
logy, to the virtual exclusion of inquiries concerned with the meaning, function and
cultural relevance of these objects. Compilation and description have by and large re-
placed interpretation on both sides of the Atlantic. Of course there have been exceptions.
The names of Carl Robert, Deubner and van Hoorn come to mind, and,more recently, the work
of Charles Dugas and Karl Schefold and some of his pupils, as well as of Roland Hampe,
Erika Simon and others. By and large, however, the study of style has held the field; and
for most of this century painter attributions in particular have preoccupied classical
archaeclogists involved with Greek ceramics.

In order to shed light on this phenomenon, we must turn to the history of Greek vase
collecting and, concommitantly, to the (still largely umwritten) history of the study eof
Greek vases 2.

The history of the systematic collecting of Greek vases may be considered to begin
with William - later Sir William - Hamilton 3. who as British envoy to the King of the
Two Sicilies between the years 1764 and 1800 amassed an enormous number of Greek vases at
his Neapolitan residence. Hamilton was a shrewd businessman as well as an able diplomat,
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and in order to provide his vases with a suitable literary frame he engaged the Chevalier
d'Hancarville, one of the leading literati of the day, to publish his collection. Hamilton
had previously attempted to secure the services of J.J. Winckelmann, whose epoch-making
Geschichte der Kunst des Alterthums had just appeared, but Winckelmann had declined.
D'Hancarville's four-volume Collection of Etruscan, Greek and Roman Antiquities from the
Cabinet of the Honorable Wm. Hamilton, issued in 1766 and 1767, is generally considered

as the first important scholarly work on Greek ceramics.

Hamilton's speculation with scholarship shortly produced the desired result: the sale
of his vases to the British Parliament for the then enormous sum of 8,400 pounds sterling.
Spurred on by this initial triumph, Hamilton set about forming his second collection,
which he this time had published be the celebrated artist Wilhelm Tischbein, a friend of
Goethe's. In his drawings, Tischbein "improved” upon the Greek originals in such a manner
as to render them more saleable, and Hamilton, posing as "disinterested collector”, him-
self wrote the foreword to the next lavish four-volume catalogue, which appeared in print
between the years 1791 and 1795. The results again more than amply rewarded the collector's
investment: another substantial sale to the British Parliament, which had by this time
appropriated funds for the construction of a specifal wing of the Sritish Museum to house
the collection, plus a peerage. This in spite of the fact that part of Hamilton‘s second
collection was lost at sea when the HMS Colossus sank of the Scilly-Isles 4.

Other collectors followed suit. Sir John Coghill hired the classical scholar J.V.
Millingen to publish his collection of vases, which subsequently also entered the British
Museum 5. Early in this century Count Tyszkiewicz's vases were published by Frohner and
then sold off, largely to the British Museum and to the Museum of Fine Arts in Boston,
Massachusetts

In the years following the Napoleonic Wars, Bonaparte's slippery brother Lucien, who
called himself Principe di Canino after the site of his Tuscan estates (which, as Tuck
would have it, lay directly over the richest repository of Greek vases ever to have been
uncovered, the cemetary of the Etruscan city of Vulci), amassed a vase collection that
surpassed even that of Hamilton in numbers. During the single year 1828 no less than
3,000 painted vases were uncovered by the prince’'s "tombaroli", and in that same year his
archaeological confidante, the able and erudite Ludwig Gerhard, who in 1830 became the
first director of the Berlin museum, and in 1844 succeeded to the chair in classical ar-
chaeology, organized the "Istituto di Correspondenza Archeologica” - the precursor of
the present-day German Archaeological Institute in Rome - with its publications series
Bolletino, Annali and Monumenti Antichi to deal with their speedy publication. It is in-
teresting to note that among the sponsors of the "Instituto" appear the names of Millingen,
the Duc de Luynes and the Duc de Blacas (both collectors), Count Metternich and the Crown
Prince of Prussia 7. Greek vases were by now highly demanded in the drawingrooms of Lon-
don, Paris and St. Petersburg. The market was a closely controlled one; and when it appea-
red as though it might be flooded, Bonaparte gave orders that the less important pieces
unearthed be smashed in order that the quality (meaning the prices) be maintained. At
Nola, an important vase source near Naples, the local landlords were leaving tombs un-
opened pending the market development.

At about this time collections of Greek vases and other classical antiquities were
beginning to be formed also at the German royal residences. In 1841 King Ludwig I of Ba-
varia bought fifty of the finest pieces of Lucien Bonaparte's collection from his widow,
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having previously already acquired an even larger number with the purchase of the Candelori
collection; and in 1854 Otto Jahn published his Beschreibung der Vasensammlung Kinig Lud-
wigs containing the more than 2,000 Greek vases that had found their way across the Alps
to Munich. This publication is of great historical importance, for it set a new trend in
the scholarly treatment of Greek vases - one which was to remain the model for generations.
During the first half of the nineteenth century - i.e. prior to Jahn - scholarly in-
terest in Greek vases (aside from the material interest in making them more saleable) was
largely interpretive and centred on the rich symbolism of their mythological representa-
tions.In fact, as early as 1723,E. Buonarotti in his speculative work De Etruria Regali 8 ob-
served how frequently the theme of Dionysos occured on ancient painted vases and sought
to connect the vase representations with the rites and mythology of the Bacchic mysteries.
Theodor Creuzer's astute Symbolik und Mythologie der alten Volker, besonders der Grie-
chen appeared in the years 1810-1812. In 1829 was published Theodor Panofka's Recherches
sur les veritables noms de vases grecs, a remarkable book nearly forgotten today (and re-
ferred to contemptuously if at all) in which he observes among other things (some brilliant,
others nonsensical) that the Amasis Painter is particularly interested in representing
subjects involving Negroes - and goes on to suggest that this may be because he may have
been a black himself ( a thesis recently taken up by John Boardman 9). And in 1850 Panofka
published a book an the so-called kalos-inscriptions on Greek Vases 10. in which he boldly
put forth the thesis that these inscriptions at times help interpret the scenes represen-
ted on the vases themselves ( a thesis considered as quite plausible today). For all his
intuitive leaps of imagination, Panofka was perhaps the first to attempt to understand
Greek vase paintings in a systemic way - one is tempted to say as a semiological system.
Eduard Gerhard's manifold interpretive publications on Greek vase paintings date from
the 20's to the late 60's of the last century; they still make good reading today. And in
1859 appeared a classic : J.J. Bachofen's Versuch iuber die Grabersymbolik der Alten, in
which the author of Das Mutterrecht (1861) produced interpretations of mythological scenes
on the funerary vases of South Italy that anticipate the results of modern scholarship in
this field 11 by more than a hundred years. Although this work was republished in 1958 in
a modern edition accompanied by the critical commentaries of H. Meuli and K. Schefold,
it continues to be virtually ignored by classical archaeologists. Why should this be so?
The answer can I think, be found by going back to Otto Jahn, the author of the trend-
setting Munich vase catalogue and contemporary of Bachofen. Unlike Bachofen, Jahn was a
devotee of the positivist philosophy of August Comte 12. which was just then sweeping
intellectual Europe. French philosophical positivism, which wished to restrict all scho-
larly endeavor and research to the positive, the given, the actual - in other words to
facts - declared all metaphysical questions to be theoretically impossible and therefore
useless. All questions the answers to which cannot be verified by direct observation were
termed "pseudo questions”. In the field of Greek vase research, this of course included
all questions as to meaning and significance. Otto Jahn, a good Comtian, denounced what
he considered to be unfounded speculation, in particular the symbolic interpretation of
subject matter. In his own work he restricted himself largely to the systematic classifi-
cation of the material according to shape, date and workshop. One might say that he would
have written the perfect fascicule of Corpus Vasorum! And Jahn was not alone: In England
as in France the search for meaning in art ceased abruptly to be a respectable pursuit
for scholarship; "objectivity" and "scientific approach"were the new catchwords of the day.
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The years shortly after the middle of the nineteenth century witnessed a revival of theo-
retical interest among the otherwise positivistically oriented archaeological specialists
engaged in the study of Greek vases. Their brief interest in theory was of a very parti-
cular orientation, involving, as it did, the search for "origins". The influence of Charles
Darwin, whose Origin of Species appeared in 1859, was making itself felt in classical stu-
dies, and tracing the evolution of style now became a respectable approach to Greek cera-
mics

Other vase specialists were seduced by Lamarckian diffusionism 14. which, translated
into the context of archaeological scholarship, meant finding a theme and tracing its sup-
posed cultural diffusion. Early in the present century, the trend - no longer fashionable -
was to trace Greek decorative motifs to Egypt or to the Near East (the German Von Bissing
and the Danish F. Poulsen being two prime exponents of this direction of scholarly in-
terest)ls.

Back to collecting: In the year 1859 A. Biliotti and A. Salzmann, the British and
French consuls at Rhodes, exploited the island's ancient cemetaries encouraged by the
archaeologist C. T. Newton. Good patriots, they sold their vases chiefly to the British
museum and to the Louvre 16. The free-booting Italian General Luigi Palma di Cesnola plun-
dered ancient cemetaries of all periods in Cyprus in the early 1870's and watered the
yield with clever forgeries 17. He had his collection pubiished in a six-volume atlas and
then sold it to the Metropolitan Museum of New York, whose director he had become. Schlie-
mann's campaigns in Troy during the 1870's and the subsequent sale of a substantial part
of his collection to the Berlin museum can also be viewed in the economic context, rather
than in the traditional romantic light.

Lest I give the impression that the nineteenth century scholarly interest in Greek
vases was dictated solely by commercial interest plus misguided modish intellectualism,

I hasten to add that there were other motives and interests as well. Foremost among these,
perhaps, were the quest for personal and national prestige, the personal brilliantly ana-
lysed by the inimitable Thorstein Veblen in The Theory of the Leisure Class (1925)%8, the
national by Karl Marx and Walter Benjamin. This is the period of national chauvinism at
its height, and with it of the construction of great theatre halls, great operas and
great museums.

Since the greatest and most lavish museum is only as good as its greatest Masterwork
(the criterion of "greatness" being generally determined by the museum's own experts), it
follows naturally that during the next decades the major publications in the field of
Greek ceramics should come from the pens of museum curators: viz. the scholarly vase cata-
logues by L. Stephani (St. Petersburg), F. Poulsen (Copenhagen), J. Sieveking (Munich),
E. Pottier (Paris), A. Furtwiangler (Berlin), followed by G. M. A, Richter (New York) and
Caskey-Beazley (Boston). This tradition of the monumental and representative museum vase
catalogue - whereby the splendour of the publication at times displaces the "chef d'®uvre
in relative importance - survives into the present day in the UNESCO-sponsored catalogue

series Corpus Vasorum Antiquorum.

The decades straddling the turn of the century also saw the beginning of the close
collaboration between the art dealer, the private collector and the public, or museum, ar-
chaeologist, a natural symbiosis, one might say, which has proven to be of undeniable mu-
tual worth. I need but refer to Furtwdngler's publication of the Somzée and Sabouroff col-
lections in lavish privately circulated catalogues, followed by the dispersal of these
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collections (the first by public, the second by private sale, the larger part to the Ber-
1in museum of which Furtwdngler was the director) as an early example of this institution
of mutual advantage.

The cult of vase painter attributions, mentioned briefly earlier in this lecture, is
also a child of the nineteenth century and can be said to have been inaugurated by Hart-
wig, Klein, Hauser 19. and especially Furtwangler 20. In Die griechischen Meisterschalen
(1893), Hartwig tried to find attributions for the major archaic drinking cups known in
his day. Klein had already written his monograph on Euphronios (1886), and soon the three
"E's* of Attic red-figure (Euphronios, Euthymides, Epictetos) emerged, to be followed by
the corresponding “Masters" of black-figure (Exekias, Amasis, Nikosthenes) on the model
of the “Masters” of Italian, Dutch and Flemish painting. The last-named of the black-figure
trio achieved his status less through the quality of his drawing than from the fact that
the potter Nikosthenes, after whom the vase painter who worked for him was named, was
addicted to signing his name to vases 21. This, in an age which held the “euvre d'art
signé" in far greater esteem than the unsigned work, is of obvious significance. Finally,
it should be said that it was Furtwidngler who in his position of director of the Berlin
Antikensammlung first extended the concept "Meisterwerk" - originally applied in the
field of classical art to sculpture only (meaning to the 'opus nobile’) - to Greek vases.
The reason is easy to understand: good ancient sculpture had become scarce by the tum
of the century; good vases were still plentiful and now formed the gros of museum ac-
quisitions.

The mania for attributing vases continued into modern times and culminated in the
magnificent ceuvre listsof Beazley. Sir John Beazley (1881-1970) can be said to have char-
ted the map of Greek potters and painters. While he built on the foundations laid by
Adolf Furtwingler - a debt which he himself acknowledged - he attributed more than 30,000
vases, as to Furtwdngler's fifty-odd (only about one third of which proved to be correct).
Beazley's lists comprise no less than 200 black-figure painters and nearly twice that many
red-figure. The skill brought to bear by Beazley on the attribution of an individual vase
to a particular painter has been likened to graphology, and not quite without reason; but
it must be said in all esteem that Beazley's lists, books, catalogues and articles on in-
dividual painters have provided the frame work without which any future meaningful endea-
vor in the field of Greek imagery would be futile. Beazley, moreover, knew far more than
he cared to commit to print. Behind the terse thematic labels and mythological fndices of
ABV and ARV lies hidden a profound and perhaps unsurpassed knowliedge of ancient literature
history and religion. These subjects were not his professional concerns, however, and
there was little communion, spiritual or other, between Beazley and such of his contempo-
raries as F. M. Cornford, Sir James Frazer or Jane Harrison. Beazley - whether conscious-
1y or unconsciously is immaterial - mirrored the philosophy of a Lord Russel or a Witt-
genstein, both still quite alive at Oxford. Russel's “logical atomism", which insists
that only individual and observable sense data are relevant and worth recording, in a sense
provides the philosophical background for Beazley's volumesof painter attributions.

We have suggested that the history of the study of Greek vase painting was from its
very beginning tied to the history of commerce in this field. What possible role did Beaz-
ley play in this connection? Surely noone who knew him personally will want to suggest
that Sir John derived financial profit from the trade in Greek vases. There can be no
question as to his scrupulous integrity; his household was modest, not to say austere, and
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nis personal collection of antiguities 22 containes no pieces of any great cowmercial va-
lue. And yet the influence of Beazley on the market in classical antiquities during his
lifetime was profound,on a market, which it must be stressed, was responsible in the de-
cades following World War II for a mass exodus of Greek vases from their lands of origin
quite comparable to that of the days of Lucien Bonaparte. Hardly a vase was unearthed
clandestinaly of which he did not receive photographs for attribution; in fact, in Beaz-
ley's day a Greek vase without a Beazley attribution was virtually unsaleable, viz. the
various antigquities auction catalogues of those years.

Since Beazley's death, neopositivism continues to dominate British archaeology in the
field of Greek vase painting. Beazley's students and disciples, while beginning to revise
some of his attributions, by and large have remained within their master's intellectual
framework 23.

The historical background submitted in this brief review I think explains the two
historical phenomena described at the outset: the abrupt turn away from the quest for mea-
nings at about the middle of the last century, and (coupled with it) the prevailing con-
cern with painter attributions in the present century. As for the current situation: the
search for meanings is not considered profitable, and this in the dual sense of the word.
A scholar must "produce" 1if he wishes to survive, and it is easier to produce booklong
lists, repertories and catalogues than it is to produce a single meaningful article. Fur-
thermore: today's ever more specialized university education is directly counter-indica-
tive to research in depth in the classics; for this implies an interdisciplinary approach;
and specialists are in demand, not inter-disciplinarians.

The declared subject of this lecture is the anthropological study of Greek vase paint-
ing. Let me continue, therefore, by defining anthropology as I understand it and explain-
ing how I propose that the definition might be applied in the context of future research
in the field of Greek vase painting.

The most useful definition of "anthropology" that I have been able to find so far (or
should I say the one best suited to my own particular temperament?) is the one coined by
Claude Lévi-Strauss fifteen years ago with a quote from Tylor in the preface of his book
on structural anthropology 24. It is a very broad one: "the study of man, past and present,
in all his aspects: physical, linguistic, cultural, conscious and unconscious"”.

This view comes very near the view of culture held by Bronislaw Malinowski (1884-1942),
whose work I very much admire. "Culture", wrote Malinowski,"is an integral
whole consisting of implements and consumer goods, of constitutional charters for
the various social groupings of human ideas and crafts, beliefs and customs“25. And else-
where (in the introduction to his classic, The Argcnauts of the Western Pacific): "All an-
thropological research must be based on painstaking study of concrete societies and their
institutions - including the interrelation of those institutions with custom, belief and
technology" 26. Anthropology as the study of culture is seen as the most comprehensive
human discipline, tantamount to a humanistic theory of culture. A large order indeed, for
it implies an approach that can only be holistic and integrative, and hence interdiscipli-
narian. It is the very antithesis of positivism.

"Utopia"? Perhaps. But the personal advantage of such an approach seems obvious: it
implies no less than being able to close the gap between one's 1life and essence on the
one hand and one's scholarship on the other. As a vase specialist in the narrower sense,
meaning one devoted to the immanent study of Greek vases according to the pseudo-scientific
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methodology currently in esteem, I am forced to give up my skills: namely my intuition and
my imagination. I run the rish of atrophying into ahignly specialized filing derk of aesthe-
tic cultural debris. As a holist, by contrast - one dedicated to tnhe understanding of an-
cient society in its complex totality - I can bring the entire range of my skills and in-
terests to bear on any given scholarly problem. In the words of Fritz Perls, the father

of Gestalt psychology: “"Particularism is to holism like freckles to a sun-tanned skin"27.

Lévi-Strauss' view of anthropology is, finally, a very attractive one because it takes
into account the whole range of human activity, including the activity of the unconscious
mind and the unconscious nature of collective phenomena. Literature tends to have the
character of conscious creation; with pictures, i.e. vase imagery, the case 1s different:
the deeper "meaning" is encyphered and subliminal and awaits "decoding" in the historic
and cultural context. In this respect the iconological study of vase painting resembles
the study of language and of myth, and the Lévi-Straussian approach, wich takes irrational
content more seriously than the conscious rationale, promises a rich harvest of in-depth
studies.

In terms of future research in the field of Greek vase painting, the view of anthro-
pology here projected leads inevitably to the study of symbolic forms, in other words to
that point in the history of ceramographic research where the thread was broken in the
middle of the last century. Bachofen becomes interesting again 28, as do Usener 3 and
Cassirer 30. With Lévi-Strauss (and, indeed the Warburg school before him) symbolic anthro-
pology returns to the forefront of scholarly interest.

Symbolic anthropology 31 Ljews the elements of s en s e - in this case the images,
or thematic repertory - as forming a functional system that can be studied properly only
within the context of the whole. Once we accept this notion of sy s tem as a primary
rostulate 2 (and the Greeks themselves were persuaded of it: viz. Chapter V of Plato's
flepublic), our object of research can no longer be the mere classification of factural
data. Once accepted that the “reality" depicted on Greek vases is symbolic and socially
constructed, to consider Greek vase paintings independent of the cultural reality that
sroduced them becomes pointless and uninteresting.

There are many directions which a meaningful approach to Greek imagery might take,
many avenues to be explored. One avenue which has always interested me personally in-
volves animals. Animals on Greek vases have in the past most commonly been treated as
the "attributes" of one divinity or another, or even been dismissed as "ornament" or
meaningless decorative convention. The fact is that their occurance on the vases can be
demonstrated to represent a complex taxonomic system which in turn is constitutive of
Greek social reality. The rules applied to human behaviour with respect to certain animal
groups are homologous to the form of rules applied to behaviour towards the corresponding
category of human beings. Greek Titerature from Homer on is replete with animal/human
equations. With regard to the twin themes of pursuit and sacrifice, I have shown in a

recent paper a3 that vase painting draws a homology between sacrificial pursuit and pur-

suit for sexual consumation, and elsewhere that the formal homology # of animal behaviour
and of human behaviour is often used by Greek vase painters to convey a paradigm.

Another fruitful avenue for research involves the so-called Rites of Passage, the im-
portance of which for Greek social history have been emphasized most recently by Pierre
Vidal-Naquet 35. The theory, which was a favorite of Durkheim's and the subject of a now

classic book by one of his brightest associates 36, is roughly as follows. Special rites -
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the “rites of passage” - insure that the transition between social or metaphysical catego-
ries such as weddings (transition from virgin to matron), initiations (from child to man)
or funerals (from 1iving man to dead ancestor) shall proceed smoothly, Since the content
of all transitions is essentially the same, having to do with dying in one state or status
and being reborn in another, the rituals for weddings, initiations and funerals can be
shown to be structurally closely related. The symbols, or imagery, of these rituals are
likewise interrelated; in fact they are frequently identical: death/rebirth imagery for
initiations, wedding and initiation imagery for funerals, and so forth. This is what puts
the marriage of Bacchus and Ariadne onto Roman sarcophagi 37. And Greek vase painting
teems with similar passage symbolism, the particular significance of which waits to be
explored.

Yet another promising avenue involves semiology. Pierre Bourdieu 38 has shown that the
space in and around the Berber house is symbolically organized with an incredible richness
and complexity of meaning. The organization of space is demonstrated by him to constitute
a symbolic system. This is, as I have mentioned above, very much in keeping with ancient
Greek thinking, and in fact the system of signs, or semiotic system, on Greek vases seems
to be organized in much the same manner. Jean-Louis Durand and Frangois Lissarague deal
with this aspect of Athenian vase imagery in a paper on the symbolism of bloody sacrifice3.9

The possibilities of anthropological research in the field of Greek vase painting are
infinitely greater than suggested by these few examples, but they pose a great challenge,
this being that without a thoroughgoing study of Greek religion, literature, custom, lan-
guage and even history the anthropology of Greek vase painting (as I have here envisaged
it) is not possible. For had Pierre Bourdieu not disposed over a wealth of information on
Berber life, rites and even proverbs he would have missed the point entirely.

Should this dismay us? I think not; and my own recent encounters with colleagues in
France and elsewhere suggests that there is some reason to be optimistic.Coilaborative pro-
Jjects such as that currently in progress on Athenian sacrificial imagery at the Centre de
Recherches Comparées sur les Sociétés Anciennes (10, Rue Monsieur le Prince, 75006 Paris)
seem to be emerging as one fruitful direction that research in the field of Greek vase
painting can take in the wake of Beazley.

The style specialists have held sway in the field of classical art and archaeology
for the last half century and more and have envolved a set of rules of discourse which
they consider to be alone apropriate. I think that the time has come to question their mo-
nopoly of academic esteem, and to open the doors again to a free-ranging discourse concer-
ning the social and religious basis of Greek art. By implication this means taking down
the fences that now separate the disciplines of art history, history, religion, philology
and archaeology and to restate the problems now insoluble within the narrow limits of
specialization with a deeper anthropological perspective.

In concluding - and lest [ be taken to task as advocating a theoretical approach to
Greek art divorced from the material basis - I should like here to emphasize the importance
of initiating each inquiry with a concrete material documentation, a corpus as it were.
This is where the Brommers, Bothmers and other compilers of data will prove invaluable to
us. Their lists can serve as the field notes without which anthropology cannot live. In
fact, we must continue the work of observing, documenting, compiling, but moving always
from the particular to the general and back again. Like the good ethnographer we must feel
our way into the culture that we are studying; we must learn co intuit the stereotypes,
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or topoi, until we can recognize the variants in all their multifold manifestations. We
must jearn the particularly Greek way of thinking and feeling, corresponding to Greek in-
stitutions and traditions. Only then can we achieve interpretations in the deeper sense
of the word. In this manner it should be possible eventually to see the design (as Lévi-
Strauss would sav) in our vase representations.
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